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REPORT ON A SHORT TRIP EAST 


(Ernest Mundt, CSFA Faculty, recently attended the 
Annual Convention of the College Art Association 
and also served on the Chicago Art Institute jury 
for an exhibition called "Momentum.") 

The Annual Convention of the College Art 
Association in Chicago showed a trend of 
seeing art and society—still separate ways 
of life for many of us—together again as 
interdependent parts of human existence. 
There was, of course, a plethora of learned 
papers, some modern music, and the open¬ 
ing of the van Gogh show. But the novelty 
was a plea for cooperation, ably presented 
by several anthropologists, in viewing works 
of art not as aesthetic ends in themselves 
but as the natural results of an artistic, that 
is, symbolically meaningful, way of life. This 
theme was the essence also of two sessions 
on the training of art teachers, where both 
the need for a thorough art training in art 
departments and professional schools, and 
the need for a broader understanding of the 
importance of art as a vital factor in the life 
of individual and society were stressed. It 
was felt that the basic ideas of art education 
should be brought closer to an objective 
formulation. The lecture which seems to have 
drawn the biggest crowd was on the late 
work of Edward Munch, the Norwegian pre¬ 
expressionist who evoked strong visions of 
the relations between man and woman and 
of deeper relations between man and na¬ 
ture. Having had a few days to spare before 
my second assignment, the jurying of the 
Momentum show, I transformed a few war 
bonds into a N.Y.C. ticket and made a short 
but intense survey of art in New York. The 
change of atmosphere was striking. The 
Whitney Annual of American Painting 
showed a guarded tendency to go modern. 
Yet, outside of a few canvasses, notably one 


by Mark Rothko, I saw little that added to 
our present-day awareness, despite a tre¬ 
mendous display of craftsmanship. 

The tendency of 57th Street seemed largely 
retrospective. Instead of offering the new, 
one is trying to sell the Old Masters of the 
New Departure: Gris, Arp, Gabo, Picabia 
were names that stood out. Art for Art's 
Sake seemed an appropriate title for the 
art-dealers' efforts, with constructivism and 
surrealism still largely undigested. 

The possibility of getting beyond this neo¬ 
academicism was powerfully illustrated to 
me by T. S. Eliot's "The Cocktail Party." 
Excellently presented, the play shows how 
the new tools of language—and of art— 
developed in the first half of our century, 
abstraction, symbolism, surrealism can be 
used to add a new cutting sharpness, a new 
efficiency to our intercourse with man's soul. 
It was almost a miracle to observe how this 
dialogue which on the surface sounded quite 
natural, not to say naturalistic, at closer at¬ 
tention turned out to be written in verse, 
wrought with profound artistry of imagery 
and rhythm. This play, I felt, was distin¬ 
guished by that humility of great art which 
makes one forget that one deals with Art 
and confronts one with the problems of be¬ 
ing alive. 

The Momentum group in Chicago got under 
way two years ago when students were ex¬ 
cluded from the Chicago Annuals. The 
"younger set" decided to organize their own 
shows and, to judge by the evidence of 900 
entries from a hundred miles radius area 
around Chicago, has formed the nucleus 
around which is crystalizing much that is 
vital and searching in the art of the Middle 
West. The jury, composed of Mr. Clement 






Greenberg, art critic from New York, Prof. 
Lester Longman, head of the art depart¬ 
ment, University of Iowa, Prof. Mies van der 
Rohe, Chicago architect and collector of 
modern art, and myself, had to select the 
best from entries covering all the visual arts 
from painting, illustration, and photography 
to sculpture and pottery. Momentum will 
publish a catalogue reproducing all the 
works selected, which will be available at the 
Ann Bremer Memorial Library.' What struck 
me as remarkable was the vigor of the oils 
and the high level of photography, both not 
ascribable to any particular school, and the 
relative paucity and weakness of sculpture. 
The jury decided to award neither prizes nor 
honorable mentions but to let the show as a 
whole stand as a group venture. The Univer¬ 
sity of Illinois acted as our host and prepared 
to offer its gallery for the showing. 

An evening with members of the Momentum 
group, though social and lubricated with 
good spirits, changed into a serious round 
table—or rather round room—discussion on 
contemporary art with emphasis on the pos¬ 
sibilities of communication. I was impressed 
by the intensity with which these young 
arlists were striving noi only to express 



View of the Large Scale Drawings Exhibition 
now open at the Legion of Honor. 


themselves but to get together through art 
with their fellow men. They were eager to 
hear about the S. F. Art Association and the 
C.S.F.A., whose democratic and progressive 
ways of teaching and doing things seemed 
to them to compare favorably with their 
own experience in other schools. 
Approaching San Francisco again I felt 
happy to come back. I felt that the growth 
of the new art was having a better chance 
here than it had in the East where a pre¬ 
occupation with the past, rather than be¬ 
ing a healthy conservative appreciation of 
tradition, tended to arrest a development 
towards new visions by the arbitrary estab¬ 
lishment of a new academicism based on 
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Minor White, CSFA photography instructor, 
is doing a series of photographic interpre¬ 
tations for the Interplayers’ repertoire of 
plays this season. Aided by CSFA Students, 
Gene Peterson and Edgar Stephenson, he 
has already completed photos for the pro¬ 
ductions: "The Well of the Saints" and 
"Lady from the Sea." 

Sets for the latter play have been designed 
by Arch Lauterer and executed by students 
of his class in Stage Design at the School. 



George Stillman’s prize-winning painting at the 
San Francisco Museum of Art. 








SELF PORTRAIT: 

NELL SINTON 

Summertime vacationists at Lake Tahoe 
have become used to the sight of innumer¬ 
able members of the Sinton family wander¬ 
ing over beaches looking for pebbles. This 
strange occurrence is occasioned by the fact 
that Nell Sinton has organized her whole 
family to aid her in producing expertly 
wrought pebble mosaics. These mosaics are 
a recent addition to her artistic efforts 
which began inauspiciously with flat rejec¬ 
tions from her high school paper. 

At the California School of Fine Arts in 
1937, Mrs. Sinton was apprentice to Maurice 
Sterne who was executing murals for the De¬ 
partment of Justice in Washington, D. C. 
Since that time, she has exhibited at the 
California Palace of the Legion of Honor 
and at Raymond and Raymond Gallery; she 
has twice been awarded honorable mention 
for her works: at the 1946 State Fair and at 
the San Francisco Women Artists' Exhibi¬ 
tion in 1948. 

Although she insists that she is a "nuisance 
value on all boards," Nell Sinton paradoxi¬ 
cally confesses that she's an enthusiastic 
member of the Women's Board of the San 
Francisco Museum of Art, the SFAA Board 
of Directors and the Artists' Council of the 
San Francisco Women Artists. 

Asked about jury systems, Mrs. Sinton ad¬ 


mitted that she thinks they are comparable 
to lotteries. She feels that rejection by a 
jury is of little consequence since, if a work 
of art has value, it will eventually be appre¬ 
ciated. "People should get used to their 
own mediocrity," she said, "then there 
would be less unhappiness." 

STUDENT ASSOCIATION 
ACTIVITIES ANNOUNCED 

The Spring Term promises to be an active 
one for Students at the School. A number of 
events have already been scheduled, includ¬ 
ing a masquerade ball, a round table dis¬ 
cussion and a graphic arts exhibit. The 
student body will also participate in the San 
Francisco Symphony Association's Tombola 
to be held in honor of Conductor Pierre 
Monteux's seventy-fifth birthday. 

The student body voted to retain its officers 
with the exception of Vice President Diane 
Perkins, who entered the University of Cali¬ 
fornia this term. Marilyn Bradley was elected 
to take Miss Perkins' place. 

SFAA OPEN EXHIBITION 
TO BE HELD 

An open show for artist members in good 
standing will be held at the M. H. De Young 
Memorial Museum from March 24 through 
April 23. Prizes will be awarded by a jury 
of three, representing the painter's, the 
sculptor's, and the patron's point of view. 
The jury will be elected by ballot of artist 
members. 


A PICTORIAL REVIEW OF LOCAL EXHIBITIONS 


Photos by Gene Peterson 



"Rites of Spring” by Adaline Kent is one of the large scale drawings now on exhibition at the 
Legion. Minimum size for each drawing is six feet in length or width. 















SFAA WELCOMES THE 
FOLLOWING NEW MEMBERS: 

Lay Members: Mrs. Donald McLeod Lewis; 
Mr. Selah Chamberlain Jr.; Mrs. Charles 
Page; Mrs. Milton H. Esberg Jr.; Dr. Miriam 
Miller; Mrs. William Denman; Mrs. Albert 
E. Long; Mrs. A. H. Brawner and Mr. and 
Mrs. Alex L. Arguello Jr. 

Artist Members: Elah Hale Hays and Whit¬ 
ney Atchley. 

Associate Artist Members: Charles Fenton 
Stauffacher Jr.; John E. Regan; Larry D. 
Green; William J. Eckert; Edwin Durham; 
Katharine S. Frankford; George C. Randall 
and Fred Ludekens. 

Educational Member: Doris A. McMillan. 

DR. MORLEY COMMENTS 
ON ANNUAL 

"The Annual this year has a well defined 
character and is a very handsome and strik¬ 
ing exhibition. The sculpture represents 
varied points of view, extraordinary diver¬ 
sity of style and medium, and frequently an 
ingenuity of mechanical skills that gives 
much liveliness to the display. The paintings 
show.on the whole possibly a more homo¬ 
geneous tendency, the point of view that 
has prevailed increasingly in this region 
during recent years. Because they are exhi- 



Ray Bertrand is currently showing lithographs 
at the Legion of Honor. 


bitions of an artists' association selected by 
an artist-elected jury normally of artists or 
others close to art development in the area, 
the San Francisco Art Association Annuals 
tend to be more sensitive to artist opinion 
and point of view than is customary in the 
large, annual or biennial exhibitions, juried 
or invited, of American art presented by 
many museums in this country." 

NEW ARTISTS' COUNCIL 
MEMBERS ELECTED 

At the January meeting of the Artists' 
Council of the Art Association, Ernest 
Mundt, was elected Chairman and the fol¬ 
lowing artists were elected to the Council: 
James Budd Dixon, Emmy Lou Packard, 
George Stillman, Charles Ward and James 
Weeks; alternates are David Park and Frank 
Lobdell. 

WHO'S EXHIBITING 

RAY BERTRAND, CSFA Faculty and SFAA 
Member, an exhibition of lithographs at the 
Legion of Honor, opened February 4. 

JON SCHUELER, SFAA Member and 
CSFA Student, an exhibition of paintings 
at the Contemporary Gallery, Sausalito, 
through March 4. 



Ernest Mundt is shown with a wire sculpture 
which is part of his show at the Legion of Honor. 










ERNEST MUNDT, an exhibition of modern 
sculpture at the Legion of Honor, opened 
February 17. 

PETER SHOEMAKER and JERRY OPPER, 
CSFA Students, have had works accepted 
for the 4th Annual Print Exhibition of the 
Brooklyn Museum. 

LEE MULLICAN, artist member of the 
SFAA, recently held an exhibition of oil 
paintings at the Willard Gallery, New York 
City. 

HASSEL SMITH and RICHARD DIEBEN- 
KORN, CSFA Faculty Members,'will exhibit 
painting and sculpture at the Labaudt Gal¬ 
lery, starting March 8. 

ARCH LAUTERER, CSFA Faculty Member, 
will hold a one-man show at the San Fran¬ 
cisco Museum of Art, beginning March 14. 
The exhibition will consist of stage designs. 
MARILYN MILLER, CSFA Scholarship 
Student, has designed the February cover 
for the magazine, "Asia Calling", published 
by the American-Oriental Friendship Asso¬ 
ciation. 

FRANZ BERGMANN, CSFA Faculty Mem¬ 
ber, is currently a member of the jury for 
the 1950 Scholastic Art Awards Contest. 

LOCAL ARTISTS IN 
SEATTLE EXHIBIT 

A new exhibition entitled "Fifteen Paintings 
by Nine Artists in San Francisco" is now 
open at the Seattle Art Museum. The works 
were selected by Dr. Jermayne MacAgy of 
the Legion of Honor and they include two 


paintings by each of the following: Hassel 
Smith, Richard Diebenkorn, David Park, 
Elmer Bischoff, Edward Corbett, Clyfford 
Still, George Stillman, Lawrence Calcagno 
and Jack Jefferson. 

NEGRO HISTORY 
EXHIBITION HELD 

In celebration of Negro History Week, an 
exhibition of Negro History was recently 
held at the Community Center Building in 
Marin City. The show, sponsored by the 
National Association for the Advancement 
of Colored People with the cooperation of 
Marin County civic and veteran groups, 
included work of CSFA Students: Walter 
Phillips, Lawrence Compton, Clarence 
Davis, Hayward King, Augustine Berthe and 
John Reed. 

UNIQUE LARGE SCALE 
DRAWINGS EXHIBITION 

An exhibition of Large Scale Drawings 
opened at the Legion of Honor on Febru¬ 
ary I 7. The installations for this unique show 
were designed by Dr. Jermayne MacAgy. 
The following CSFA Faculty or SFAA Mem¬ 
bers are exhibiting drawings, all of which 
are at least 6 feet in length or width: Elmer 
Bischoff, Hassel Smith, David Park, William 
A. Gaw, Edward Corbett, Clay Spohn, Rich¬ 
ard Diebenkorn, Milton Cavagnaro, Claire 
Falkenstein, Sidney Peterson, George Har¬ 
ris, James McCray, Robert B. Howard, 
Adaline Kent and Jeremy Anderson. 



Ramsey Wieland, CSFA Faculty Member, stands before a large scale drawing by Claire Falken¬ 
stein. Miss Falkenstein’s aluminum figure "Flight” was awarded the Emanuel Walter Purchase 

Prize at the Annual. 
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